



学習院大学文学部イギリス文学科の 4 年生の時に筆者は初めてジョン・ダン（John 
Donne, 1572-1631）の詩を読んだ。そのとき、体中に電気が走るような興奮を覚えたこと
を忘れられない。それから40年も過ぎ、今また、フィリップ・プルマン（Philip Pullman, 
1946- ）のThe Amber Spyglassを読んで、あの時ほどではないが強い興奮を味わえると
は思わなかった。
プルマンは『琥珀の望遠鏡（The Amber Spyglass）』で各章の冒頭に詩人や聖書から
の引用を載せている。（1）このことは、先の 2 作『黄金の羅針盤（The Golden Compass）』
と『神秘の短剣（The Subtle Knife）』と異なっている。僅かに、『黄金の羅針盤』で冒
頭にミルトンからの引用があるだけである。“A poet could not but be gay”とワーズ
ワースは言ったが、詩の愛読者ならば興奮せざるをえないであろう。下記に引用の実体
を示すと、William Blake（11回）、John Milton（ 6 回）、Emily Dickinson（ 3 回）、Andrew 
Marvell（ 2 回）、Rainer Maria Rilke、John Ashbery、S. T. Coleridge、John Donne、
John Keats、Edmond Spenser、John Ruskin、John Webster、Byron、George Herbert、





名な“a bracelet of bright hair about the bone”という引用である。しかし、それより
ももっと強い印象を受けたのは、本文中にある“Death is going to die”という表現で
ある。ジョン・ダンの研究者であれば、“Death be not proud”という表現が思い浮か
ぶことだろう。




















traveller returns”とハムレットが言った、「死者の国（the world of the dead）」に生
きながら入っていこうとするのである。そこではギリシャ神話のカロン（Charon）の
ような三途の川の渡し守がいて、次のように語る。
“Are we dead now?” Will said to the boatman.
“Makes no difference,” he said.  “There’s some that came here never believing 
they were dead.  They insisted all the way that they were alive, it was a 
mistake, someone would have to pay; made no difference.  There’s others who 
longed to be dead when they were alive, poor souls; lives full of pain or misery; 
killed themselves for a chance of a blessed rest, and found that nothing had 
changed except for the worse, and this time there was no escape; you can’t 
make yourself alive again.  And there’s been others so frail and sickly, little 
infants, sometimes, that they’re scarcely born into the living before they come 
down to the dead.  I’ve rowed this boat with a little crying baby on my lap 
many, many times, that never knew the difference between up there and down 
here.  And old folk, too, the rich ones are the worst, snarling and savage and 
cursing me, railing and screaming: what did I think I was?  Hadn’t they 
gathered and saved all the gold they could garner?  Wouldn’t I take some 
now, to put them back ashore?  They’d have the law on me, they had 
powerful friends, they knew the Pope and the king of this and the duke of that, 
they were in a position to see I was punished and chastised…But they knew 
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what the truth was in the end: the only position they were in was in my boat 
going to the land of the dead, and as for those kings and Popes, they’d be in 
here, too, in their turn, sooner than they wanted.  I let’em cry and rave; they 












える。その特徴は、スペンサー（Edmund Spenser, 1552-99）の『妖精女王（The 
Faerie Queen）』、シェークスピアやベン・ジョンソン（Ben Jonson, 1572-1637）やダン
















Balthamos said quietly, “The Authority, God, the Creator, the Lord, Yahway, 
El, Adonai, the King, the Father, the Almighty—those were all names he gave 
himself.  He was never the creator.  He was an angel like ourselves—the first 
angel, true, the most powerful, but he was formed of Dust as we are, and Dust 








The Authority considers that conscious beings of every kind have become 
dangerously independent, so Metatron is going to intervene much more 







“Metatron is proud,” Baruch went on when he had recovered a little strength, 




“But what does Lord Asriel intend?  What is this world, and why has he come 
here?”
“He led us here because this world is empty.  Empty of conscious life, that is. 
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We are not colonialists, Mrs. Coulter.  We haven’t come to conquer, but to 
build.”
“And is he going to attack the Kingdom of Heaven?”
Ogunwe looked at her levelly.
“We’re not going to invade the Kingdom,” he said, “but if the Kingdom 
invades us, they had better be ready for war, because we are prepared.  Mrs. 
Coulter, I am a king, but it’s my proudest task to join Lord Asriel in setting 
up a world where there are no kingdoms at all.  No kings, no bishops, no 
priests.  The kingdom of Heaven has been known by that name since the 
Authority first set himself above the rest of the angels.  And we want no part 
of it.  This world is different.  We intend to be free citizens of the Republic of 
Heaven.” （pp.210-211）
彼らの創造すべき世界は、“a world where there are no kingdoms at all”で理解で












How can you know so exactly?  Do you have a history of all those years?
Oh yes, said Atal.  Ever since we have had the sraf, we have had memory and 
wakefulness.  Before that, remembered nothing.
What happened to give you the sraf?
We discovered how to use the wheels.  One day a creature with no name 




She, yes.  She had no name before then.  She saw a snake coiling itself through 
the hole in a seedpod, and the snake said—
The snake spoke to her?
No, no!  It is a make-like.  The story tells that the snake said, “What do you 
know?  What do you remember?  What do you see ahead?”  And she said, 
“Nothing, nothing, nothing.”  So the snake said, “Put your foot through the hole 
in the seedpod where I was playing, and you will become wise.”  So she put a 
foot in where the snake had been.  And the oil entered her blood and helped her 
see more clearly than before, and the first thing she saw was the sraf.  It was so 
strange and pleasant that she wanted to share it at once with her kindred.  So 
she and her mate took the seedpods, and they discovered that they knew who 
they were, they knew they were mulefa and not grazers.  They gave each other 
names.  They named themselves mulefa.  They named the seed tree, and all the 










“This will undo everything.  It’s the greatest blow you could strike.  The 










“The Society thinks that your daughter is the most important child who has 
ever lived.  They think that a great crisis will come before very long, and that 
the fate of everything will depend on how she behaves at that point” （p.59）
“I cannot call the witch’s word exactly to mind,” said Fra Pavel wearily.  “I 
had not seen torture before, as I said to the Court yesterday, and I found it 
made me feel faint and sick.  So exactly what she said I cannot tell you, but I 
remember the meaning of it.  The witch said that the child Lyra had been 
recognized by the clans of the north as the subject of a prophecy they had 
long known.  She was to have the power to make a fateful choice, on which the 
future of all the worlds depended.  And furthermore, there was a name that 
would bring to mind a parallel case, and which would make the Church hate 











“But now I think I know.  And finding you again is just a sort of proof.  What 
I got to do, Roger, what my destiny is, is I got to help all the ghosts out of the 
land of the dead forever.  Me and Will—we got to rescue you all.  I’m sure it’s 
that.  It must be.  And because Lord Asriel, because of something my father 
said…‘Death is going to die,’ he said.  I dunno what’ll happen, though.  You 
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mustn’t tell’em yet, promise.  I mean you might not last up there.  But—” 
（p.309）
「死者の世界に風穴を空けて全ての霊魂を救い出す」ことが具体的にライラが試みよ











“Liar!  Liar!” the harpy was screaming.  “Liar!”
She flew around again, aiming directly for Lyra’s face; but Will took out the 
knife and threw himself in the way.  No-Name swerved out of reach just in 
time, and Will hustled Lyra over toward the door, because she was numb with 
shock and half-blinded by the blood running down her face.  Where the 
Gallivespeans were, Will had no idea, but the harpy was flying at them again 
and screaming and screaming in rage and hatred:
“Liar!  Liar!  Liar! ”
And it sounded as if her voice were coming from everywhere, and the word 
echoed back from the great wall in the fog, muffled and changed, so that she 










And ye shall know the truth, and truth shall make you free. （p.306）
あの不気味な鳥は「真実」を語るときは、襲ってこないし、その鳥たちも真実を求め
ていることが分かる。
“Harpies,” he said, “we can offer you something better than that.  Answer my 
questions truly, and hear what I say, and then judge.  When Lyra spoke to you 
outside the wall, you flew at her.  Why did you do that?”
“Lies!” the harpies all cried.  “Lies and fantasies!”
“Yet when she spoke just now, you all listened, every one of you, and you kept 
silent and still.  Again, why was that?”
“Because it was true,” said No-Name.  “Because she spoke the truth.  Because 
it was nourishing.  Because it was feeding us.  Because we couldn’t help it. 
Because it was true.  Because we had no idea that there was anything but 
wickedness.  Because it brought us news of the world and the sun and the 





れば、ハムレットの“To be or not to be”という有名な独白になってしまう。しかし、
プルマンのライラは、「黄金の羅針盤」の啓示を受け、こう語る。
“This is what’ll happen,” she said, “and it’s true, perfectly true.  When you go 
out of here, all the particles that make you up will loosen and float apart, just 
like your dæmons did.  If you’ve seen people dying, you know what that looks 
like.  But your dæmons en’t just nothing now; they’re part of everything.  All 
the atoms that were them, they’ve gone into the air and the wind and the 
trees and the earth and all the living things.  They’ll never vanish.  They’re 
just part of everything.  And that’s exactly what’ll happen to you, I swear to 
you, I promise on my honor.  You’ll drift apart, it’s true, but you’ll be in the 
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“Because the land of the dead isn’t a place of reward or a place of punishment. 
It’s place of nothing.  The good come here as well as the wicked, and all of us 
languish in this gloom forever, with no hope of freedom, or joy, no sleep, or 
rest, or peace.
“But now this child has come offering us a way out and I’m going to follow 
her.  Even if it means oblivion, friends, I’ll welcome it, because it won’t be 
nothing.  We’ll be alive again in a thousand blades of grass, and a million 
leaves; we’ll be falling in the raindrops and blowing in the fresh breeze; we’ll 
be glittering in the dew under the stars and the moon out there in the physical 
world, which is our true home and always was.
“So I urge you come with the child out to the sky!”
しかし、ライラを支持しない霊魂は続けて言う。
But her ghost was thrust aside by the ghost of a man who looked like a monk: 
thin and pale, with dark, zealous eyes even in his death.  He crossed himself 
and murmured a prayer, and then he said:
“This is a bitter message, a sad and cruel joke.  Can’t you see the truth?  This 
is not a child.  This is an agent of the Evil One himself!  The world we lived in 
was a vale of corruption and tears.  Nothing there could satisfy us.  But the 
Almighty has granted us this blessed place for all eternity, this paradise, which 
to the fallen soul seems bleak and barren, but which the eyes of faith see as it 
is, overflowing with milk and honey and resounding with the sweet hymns of 
the angels.  This is Heaven, truly!  What this evil girl promises is nothing but 
lies.  She wants to lead you to Hell!  Go with her at your peril.  My companions 
and I of the true faith will remain here in our blessed paradise, and spend 
eternity singing the praises of the Almighty, who has given us the judgment 
to tell the false from the ture.”
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Once again he crossed himself, and then he and his companions turned away 





Death be not proud, though some have called thee
Mighty and dreadful, for, thou art not so,
For, those, whom thou think’st, thou dost overthrow,
Die not, poor death, nor yet canst thou kill me;
From rest and sleep, which but thy pictures be,
Much pleasure, then from thee, much more must flow,
And soonest our best men with thee do go,
Rest of their bones, and soul’s delivery.
Thou art slave to Fate, （4）chance, kings, and desperate men,
And dost with poison, war, and sickness dwell,
And poppy, or charms can make us sleep as well,
And better than thy stroke; why swell’st thou then?
One short sleep past, we wake eternally,




















強調している。“Death thou shalt die”こそプルマンに“Death is going to die”と言
わせた源泉だと思えるのである。『琥珀の望遠鏡』でも確かに死者の国から解放された
霊魂たちは「笑い」と「幸福」に満ちて大自然へと同化していく。
The first ghost to leave the world of the dead was Roger.  He took a step 
forward, and turned to look back at Lyra, and laughed in surprise as he found 
himself turning into the night, the starlight, the air…and then he was gone, 
leaving behind such a vivid little burst of happiness that Will was reminded of 
the bubbles in a glass of champagne.
The other ghosts followed Roger, and Will and Lyra fell exhausted on the dew-
laden grass, every nerve in their bodies blessing the sweetness of the good soil, 















“When you stopped believing in God,” he went on, “did you stop believing in 
good and evil?”
“No.  But I stopped believing there was a power of good and a power of evil 
that were outside us.  And I came to believe that good and evil are names for 
what people do, not for what they are.  All we can say is that this is a good 
deed, because it helps someone, or that’s an evil one, because it hurts them. 




Had she thought there was no meaning in life, no purpose, when God had 
gone?  Yes, she had thought that.

















“What work have I got to do, then?” said Will, but went on at once, “No, on 
second thought, don’t tell me.  I shall decide what I do.  If you say my work is 
fighting, or healing, or exploring, or whatever you might say, I’ll always be 
thinking about it.  And if I do end up doing that, I’ll be resentful because it’ll 
feel as if I didn’t have a choice, and if I don’t do it, I’ll feel guilty because I 
should.  Whatever I do, I will choose it, no one else.” 




という発想はない。あるとすれば、ヘンリー・ウォットン（Sir Henry Wotton, 1568-
1639）の“Lord of himself”「自分自身を支配する者」ということであろう。このことは、
『琥珀の望遠鏡』の次の文章を印象付けている。
“Not when they’re young.  As you grow up you start thinking, well, they 
might be this or they might be that…And usually they end up something that 
fits.  I mean something like your real nature.  Like if your dæmon’s a dog, that 
means you like doing what you’re told, and knowing who’s boss, and following 
orders, and pleasing people who are in charge.  A lot of servants are people 




（ 1 ） プルマンにとって不本意ではあろうが、出版社によっては詩および聖書からの引用を省いている
版もある。
（ 2 ） 「ジョン・ダンと『ライラの冒険』（ 1 ）—ダイモンと人間性について」（『静岡英和学院大学紀要
第 7 号』、2009）、および「ジョン・ダンと『神秘の短剣』」（『静岡英和学院大学紀要第 8 号』、
2010）
（ 3 ） 『琥珀の望遠鏡』からの英文引用はすべてThe Amber Spyglass by Philip Pullman （Copyright 
2000.  First Knopf trade paperback edition: September 2002）による。
（ 4 ） 引用は現代英語を採用したA. J. Smith編纂のJohn Donne The Complete English Poems（Penguin 
Books）を使用したが、“fate”についてはGardner版の“Fate”に書き換えた。小文字と大文字
ではイメージするものが違うからである。
 （本学非常勤講師）
